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EXPRESS
YOURSELF

THOFASTIK
UNFELD!
WVIENNA

Combining an unbeatable price with
Thomastik-Infeld quality means you
no longer have to settle for solid-steel
strings to assure durability. You will
love their instant response, supple
playability and colorful tone. Alphayue
strings improve the sound of even the
most basic student instrument and
make music-making a treat!

Highlights:

« Game-changing and durable sound
« Gets in tune and stays in tune

* Short break-in-time

« Easy to play
US Distributor
CONNOLLY HANDMADE STRINGS SINCE 1919

Faion Tarnertip Terfarmance

ww.connollymusic.com www.thomastik-infeld.com
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Editor’s Note

News & Notes

Cypress Quartet disbands after 20 years
together; cellist Maya Beiser premieres
new cello concerto with the Detroit
Symphony Orchestra; plus Milestones; 5
minutes with violinist Kelly Hall-Tompkins;
and more

First Person
Jeremy Cohen'’s genre-bending duets will
have you playing outside of the box

7 'V\k

Curtain Gall
Violist Kim Kashkashian on Schubert,
Bartok, and Armenian folk songs

WORK BENCH

B

What's in the Case?
Andrea Zonn performs with big names,
but fiddles with a no-name instrument

Tales of the Trade
Cello Month at Carriage House Violins
shows the shop’s love for all things cello

Your Instrument
5 common instrument problems
and how to prevent them

i

New Products

D’Addario’s Kaplan Amo & Vivo viola
strings; iString app that locates essential
string services; G6tz’ latest cello endpin
holder; and more

PLAY

My Studio
On the inspiration provided by adult
students

1

On My Music Stand
Schoenberg’s ‘Verkldrte Nacht’ for string
sextet

Rep Prep
Bring color to Massenet’s “Meditation from
‘Thais” by learning to vary your vibrato

REVIEWS

For the Record
Midori on the role of Bach in her life, and
teaching his music to the next generation

On Record Cellist Louise Dubin unearths
works by Auguste Franchomme, and more
Onstage Magnus Lindberg’s latest concerto
finds the spark of life :
In Print Berg’s String Quartet, Op. 3

StringsMagazine.com




ON RECORD

Franchomme
Project: Newly
Discovered
Works by
Auguste
Franchomme
Louise Dubin
(Delos)

Cellist Louise Dubin

FROM STUDY TO STUDIO

Cellist Louise Dubin unearths works by Auguste Franchomme

By Cristina Schreil

rapping up her studies at Indiana

University, cellist Louise Dubin

delved into research on all things
Auguste Franchomme, exploring the most
complete assemblage of works by the French
cellist and composer at the Bibliothéque
Nationale de France and even meeting his
descendents. Listeners now have a chance to
crack open a door to times past themselves.
The Franchomme Project presents some newly
discovered works. Many, Dubin says, haven’t
been recorded before and offer a rare musical
treat.

Dubin has conjured an informative lis-
tener’s journey into Franchomme, and the
Project seems to sing in celebration. The
album includes works for solo cello and
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piano (with Andrea Lam and Héléne Jean-
ney accompanying), for two cellos, and for
four cellos, when cellists Julia Bruskin,
Seeunn Thorsteinsdéttir, and Katherine
Cherbas unite with Dubin in various itera-
tions. The cello quartet works, in particular,
and vibrates with robust, beautiful layers of
sound.

In the album notes, Dubin champions
Franchomme as an innovator. His intimate
relationship with Chopin, famously his pal
and collaborator, is especially foregrounded
here, with five Chopin works included,
arranged by Franchomme. In Chopin’s Intro-
duction et polonaise brillante, Franchomme
revised the cello part “to make it more bril-
liant,” Dubin writes, and indeed, her

performance unfolds with radiant energy.
While it may seem he competes, Chopin
hardly snags the spotlight. Franchomme’s
four nocturnes for two cellos are notably
mesmerizing and melancholic. In Op. 15,
No. 1, performed by Dubin and Thorsteins-
déttir, gentle triplets layer under long, vel-
vety bow strokes. It is so easily likable many
may wonder why it’s not more popular, or at
the very least recorded more often.

Haydn The Creation

. Handel + Haydn Society
i (CORrO)
Talk about creative spirit. It’s
hardly a shock that a new
recording of Haydn’s The Creation by the
Handel+Haydn Society is as gripping as the
first audiences hailed it in 1799. The album,
split over two discs, was recorded in Boston’s
Symphony Hall in a concert celebrating the
society’s bicentennial season last year.

Adhering to the religious underpinning of
the oratorio or not, today’s listeners can
appreciate Haydn’s masterful knack for
bringing alive in breathtaking detail the
story of God’s monumental task. This per-
formance, led by artistic director Harry
Christophers, is on point every step of the
way, particularly in conjuring an evocative
soundscape. Soprano Sarah Tynan, tenor
Jeremy Ovenden, and bass-baritone Mat-
thew Brook perform gorgeously in English.

But the orchestra speaks, too. A pop of
pizzicato in “In the Beginning,” illustrating
the sudden presence of light, is delicate yet
unmistakable. When God creates “great
whales,” the lower strings, taking over to
conjure rumbling, profound depths, are
smooth and sumptuous as Brook sings “Be
fruitful, grow, and multiply.”

“Cattle and creeping things and beasts of
the earth” features a nimble tiger—sparked
to life with bouncy strings—and later sum-
mons a pastoral feeling, with soft pizzicato
against a warm flute melody as steed and
cattle spring forth. The beautiful tone paint-
ing contrasts with bolder moments of God’s
triumph, where the orchestra is at its most
powerful.

Throughout, the vocals and orchestra are
well balanced; one gets a clear sense of the
live-staged performance and even when the
vocalists boom, all sections are audible.
—CS
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